THE

MARCH 1981

70

N

OXIDIZED
LOOK

I11111 SHYHIO S¥OW QNV *°******** IL ¥¥ISNTO 6SVID ddTHd ONX

! X4 INIWINIVAWOOOV TVOISNW HIIM HECWAN TVIOEAS XHEA V S1 STHI




[ % Open Ietter by d. ciullini ...2

s B A ThworkS ...3

[ %) YEORBOOk 1980 vae 11

(last part)

(%] thinK abOUt MAiL ART e B
o openn SPaces...28

© MAgazZines o oruers... 29

1981 programme ...30

/

’ NOVELTY & )4

/. AMUSEMENT!




Dear friend

The Oxidized Look has transformed

1tself in respect

to the mail art medium : besides

grouping together
works on a specific theme ( different from issue to
issue ) it aspires to be a comprehensive mail art

project , publishing comments , personal opinions

and news as well.

It's time to move in a new direction 3 not only
relating events and publishing works , but above

all opening a debate within which the very essence

of mail art can be debated : because it's this which

1s now needed in light of the growing quantity of works
which often lack the corrisponding quality.

T invite all who want to comment on this and other

things to send me their opinions which will be

published in one of the next issue.

Daniele Ciullini

esesees With love from the ROBOT GIRLS CGROUF
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QUI AADIO LAYAND NG

La sporcizia & 11 lusso dei POvVeri:siamo sporchi !

T.TZARA.

Ha non trascuriamse pertanto le sale da bagnoBpecchio/piens 41 fume
tubi e maioléche /giscohi Sssomigliano troppo al laboraterio del
fotograforluei ﬂltntn.liquu.uquui.tuﬁo un mondo in sospensie
ne che non escluds nd 1l'ingrendire,nd 11 rimpicciolire.

Penetrare in negativo,uscire,sviluppars o meglioc ancora negli is-
tanti della lametta 41 rasoio ® del suicidio,penetrarvi in piene
possresso degli estremi o tramite un petsetio acuto 41 metalls

sulla vena che batte,srrivars fize sllas nostra genssei,al pisns H.
inigiald !
Per concluders,Carissind Ascoltatori,desidero svelarvi 11 mio SCHE BAT

segreto,il segreto della mia perversions sagzgioreril profumo!
La esala ds bagno pid sofisticata pud apparirai,sens'altro giochared
con 1 rubinetti,senz'altro mi sarei zascherato,nl sarei avvolts nei
fusi,ma in primo luogo @i dirigerd verso lo scaffale delle fimle
bastersb
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JEHAN VAN LANGHENHOVRN
(PARIS JANVIER BI)
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J. URBAN

Les derniers =0 s de sa vie, B la Lugosi les ava pPa5Ssés =31
i i '3 q it ] SCAaf
dans !']nﬁvitlb e cape nolre du ténébreux vampire au sein d ne
1 & F=h 0 i 0 W
maison qui éta la répllque exacte Cu chat u e a B8 BUrs
iE cte d chitea de Dracul BuUrs

et les plafonds &talent tendus de velours soabre. Tous I
ke us les mairoirs
avaient &té supprimés.
Les serviteurs avalent &té cholsis sourds-muets, et de
ook des placues

combales ornaient les pelouses de la résidence.

H.BREMER
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Trattandosi di un fenomeno mondiale che impegna corrispondenti di lin-
gue e culture molto diverse, il contenuto delle missive & prevaleantemen

te visuale:collages, foto, t+imbri, francobolli, ecc.

Ma non mancano scambi di materiali sonori come audioriviste regic'rate

pu cas:rette, materiali verbali come poesie e racconti (esposti o letti

poi a radio libere come la trasmissione IL BAGATTO). S T

Tnoltre esistono piviste autogestite come "Arte Postale!", 5phinx",
""héfAtre du silence", "Fuck", "Vittorio Baccelli magazine", "Aerosol","Le

point d'ironie", ""he oxidized look" e molte altre.

35e a2ll'inizio la comunicazione verbale era prevaleniemente in lingua %5l
lese, oggi sempre pilt spesso chi scrive usa la propria lingua d'origine:

sono anche circolati tes'i in esperanto.

La meil art & apparsa in quasi ogni nazione come la continuazione delle
esperienze under che si trovavano in condizione di superaumento, non sono

mancati tuttavia notevoli aggenci con le esperienze delle avaiuguardie
storiche, della pop art e dei situazionisti.

L'idea di partenza su cui poggia la teoria (e non 1l'ideologia) mail &
le seguente: non esiste piu l'artista , tutti hanno la possibilitia e la

capacita d'esprimersi creativamente ed immettersi all'interno del cireu-
ito, la comunicazione & liberata e tendenzialmente iadipendente delle i-

stituzioni, dalle mafie culturali e dalle censure capestro di critica e
galleristi: non profit art!

Il medium postale scavalca ogni filtro culturale per aprirsi ad una co-

municazione intima, personale, gratuita, al di fuori di ogni binario pre

fissato. :
L'interdisciplinariet2 e la marginglisd di ogui operazione & ASSOLUTA,
con tutti i risvolti positivile negativi insiti in quesia operazione,
ma la barriera autore/fruitore crolla definitivamente in quanto il
destinatario & stimolato a sua volta a rispondere in maniera creativa:
se viene g mancare questo feed-back, il "messaggio" perde di valore, la
comunicazione sussiste posilivamente solo se funziond nei due sensi ¥ ;
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VEC AUDIO EXCHANGE.
In Progress report.
January 1981.

The function of the exchange ic to collect and relay artists audio information
by means of a quarterly published audio cassette programme,

It is difficult to give precise terminology to the many different approaches
to audio-art. Loosely the archive contains - new music (in itself a broad
term!) - audio concept - sound poetry - poetry - environmental documentation/
manipulation - audio drama - and a percentage that defies description.

In December '78 audio-works in the VEC mail-art archive were edited onto
open-reel tape to make a one hour programme. The participating artists were
Anna Banana, Bill Caglione, Leonhard Frank Duch, Paul Carter, John M. Bennett,
Rod Summers and the VEC at Remont. This programme is called HERE,

PROGRAMME 1. HERE. A cassette copy of the programme HERE was offered to 120
mail-artists by means of a printed postcard.

The Offer: A cassette copy of HERE in exchange for an audio-work,

In the following four weeks 15 copies of HERE were exchanged for audio works
on tape and cassette from 15 artists. Selections of the material received
were copied onto tape and edited to produce a one hour programme., This
second master-tape is called LISTEN,

PROGRAMME 2, LISTEN. A printed leaflet was sent to 160 artists on the
fourth April '79 offering a cassette copy of LISTEN or HERE in exchange for
audio-works.

on a 1% hour cassette.

PROGRAMME 4. GLISTEN. September '79. 1 hour. 22 artists.
PROCRAMME 5. EAR2EAR. December '79. 1 hour., 22 artists,
PROCRAMME 6, CATHERED HEAR, April '80. 1 hour. 20 artists.
PROGRAMME 7. SEPTIC. September '80. 1 hour. 2 artists.
The archive contains 173 cassette/tapes from 70 artists. 58 copies of HERE,

44 LISTEN, 39 CLEAR, 42 CLISTEN, 31 EARCEAR, 26 GATHERED HEAR, 23 SEPTIC have
been sent in exchange.

An artist who has a work in the exchange archive may obtain copies of the
other programmes in exchange for blank cassettes or §3 (= cassette + postage).

Copies of cach programme are sent to:
APROPOS. Audio Archive, Sentimattstrasse 6, CH-6003 Luzern, Switzerland.
OTHER BOOKS & SO ARCHIVE. Bloemgracht 121, 1016KK Amsterdam, The Netherlands.
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PROCEDURE.

One work is selected from each cassette received since the publication of

the previous programme. ' S
The only selection criteria are time-available and technical viability.

Unuseable cassettes are returned to the sender.
Six minutes is the maximum time allotted to one work.
faded or stopped at appropriate spaces.

The selected works are copied from the cassettes onto open-ree} tape (19cms/3t:
through a frequency equalizer which removes excesses of tape-hiss and motor-
rumble,

Bach item is timed and then edited into two half hour duration tapes which
together are the master-tape of the programme.

Longer works are

A cassette cover is printed.

Information announcing the availability of the programme %s published 1in the
form of a postcard or flyer and despatched by mail to artists.

Cassette copies of the master-tapes are made one at a time to order and
numbered. The cut off number for each edition is 15C.

VEC AUDIO EXCHANGE ARCHIVE.

Works from

Peter Frank (USA), Paul Carter (GB). John M. Bennett(USA). John M. Bennett
% C. Mehrl (USA), Leonhard Frank Duch (BR), Henryk Gajewski (POL). Aaron
Flores (MEX)., Klaus Croh (D). Tony Bradley (GB). Reudi Schill (CH).
AUDIOZINE (USA). Betty Danon (I). Bob Davis (USA). Pawel Petasz (POL).
Vittore Baroni (I). Paulo Bruscky (BR). Tommy Mew (USA). Steve Hitchcock
(USA). Dave Fobes (USA)., Mani Leitner (D). David Javelosa (USA).

Ceoffrey Cook (USA). Jesse Glass Jnr. (USA). Jenne van Eeghen (USA).

Larry Wendt (USA). Michael Scott (GB)., Ron Crowcroft (GB). . Bria Burgess
(USA). Ricerche Inter/media (I). Jockel Heenes (D). Johan Cornelissen (NL)
Studio Le Clair (USA)., Close Radio (USA), Nicola Frangione (I). Marek
Krolczuk (POL)., Peter Below (D). HNic Thompson (GB). Julien Blaine (F).
Audio Players (USA). Nils Lomholt (DK), Diogenes Metidieri (BR). John
Duncan (USA). Philip Loarie (USA). Tohei Horiike (Japan). Limmy Scheres
(IL). Marianne Heske (N). AUDIO ARTS (GB). Deiderick van Kleef (NL).

Lon Spiegelman (USA). Joyce Cutler Shaw (USA). Piotr Rypson (POL). Servie
Jancsen (HL). Steven Berkowitz (USA). Gary Jacobelly (USA). Michael Andre
(USA). Michael Gibbs (NL). Carel Lanters (NL). Opal L. Nations (USA).
Lou Schoonbrood (NL). Tom Winter (D). Magmis v. Gudlaugsson (IS). Bianchi
Maurizio (I). Jiirgen Olbrich (D). Giovanni Fontana (I). Tommy Rinnstein
(D). Daniele Ciullini (I). RerLF Bewme ®) Gvrokey GALANR/ (.9 RrcAed
Kostrraverz (vsa) KRAEa (p)

VEC.
25
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INTERVALLO DELL'ARTE INTERVALLO NEL POTERE

INTERVATLO NELIA VIT™A QUOTIDIANA E IA SUA RIFROPOSTA NELL'ARTE
COME ADFRENZA TOTALE AL GQUCTIDIANO E NON DI LIBERAZICNE DAL

FOTERE.
NON INTENDFRF PFR PCTERE RAPPCORTI DI FORZA DENTRO IL CAXPC IN

CUI SI ESTRCITA.
SITPFPARE IL TRASFORMISMO STORICIZZATO

RIFORMARE IT POTERE.
LE IDEE NON SEMPRE SI INVENTANO SI DISTRUGGONC COSTRUENDO CON

INTFRVALLI A CONDIZIONI DI TEMPI.

INTERVALLO COME DISTRUZIONE-CREAZIONE FUCRTI DA TUTTI I LINGUAGGI
CH® SONC GIA' PERCHE LINGUAGGIC  POTFRE.

INTERVALLO COME TEWDENZA DI CONSUMO MARGINALE INDIRFETTO ALILA

PRODUZIONE.
SENZA MODIFICARE IL SOGGETTO DI CONSUMO MA SPRZZANDO 1A SUA

SIMULAZICNE DI NECESSITA'.
CONTINTARE. UNA RTCRITICA DEL CRITICATO DISTINGUFNDO I FUTURI

DCNT DELLA SOCIALITA'.
UTTILIZZARE" INTERVALLI NON CCOME GITNICANTI MA TRASFORNATORI NETTA

LORO INEENIAT™ZZA DI DECONTESTUALIZZAZIONT SOCTALT.
PARTORIPE DENTRC L'ATTUALITA' modifiche senza contronartite
DI NECSEDUZIANT ® SENZA DETECAZIONI DI NROILIUSI(NT.

INCONTRI E SCONTRI PER

per il movimento utopistico
internazionale
NICOLA FRANGIONE

N. FRanGionE
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OPEN
SPACES

MAIL ART EXHIBITIONS =

EVENTS * WORKS * DEADLINE

OO D

For this space i need your help ;

send me , please , notices of events

axhibitions and deadlines and i will

publish in next issues.




RE VIEWS * MAGAZINES

«es« AND OTHER

# lLe Theatre du Silence : peetry magazine 3 next numbers
about erotic and american poetry ( deadline I5 March )
v. S. Giovanni 2 24I00 Rergamo Italia

s The 80's : mail

and various arts
c/o Jurgen Kramer

§ music
P.0.box IT42

'
"

graphics :
4650 Gelsenkirchen

Germany
Sorbo Rosso @
c/o Tnzo

new magazine grouping mail art and poetry

ancinl v, Castapneto I4 03030 Castelliri (FH)

-
-

® Kryptorame

mail
Fehrfeld 6

art magazine ;
61 - 64 2800 Bremen

Italia
® Sirmpost 3

e
3 Tiew

music and graphics 3

W -Cermany
magazine
etic interventions

in box form

i every tipe of arti
i V. del gatti 8 06I00 Perugia
Italia
® Le Sphinx : Juarterly magazine of artistic znd cul tural
a2l ternatives Tue de 1'eveche 15TQQ0 Beaureney Prance
a7Zeta 3 every tive of vortry orinted in a good form :
c/o Marcello Conti v.Hichelini I 33T00 Udine

Italin

OXIDIZE YOUR MIND !!!




1987 issues
Programme

I - BATHROOM IS THE PLACE FOR TRANSFORMATIONS
( Max. Size 2Ix30 Deadline I° March I98I ) —-

- 2 - OXIDIZED SELPORTRAIT
( Max. Size I2xI7 Deadline I° June I98I )

3 - VISUAL MUSIC
( Max. Size I2xI7 Deadline I° September I98I ) “u

g~ 4 - YEARBOOK I98I
( Max. Size 2Ix30 Deadline I° December I98I )

esee BESIDE EVERY ISSUE WILL CONTEINS ONE SPACE

LR B B I O B

F‘O‘R HUSIC A.ND ONE FOR HJ'ETRY ooooooooo CRCIC R LR N

........ yOU are invited to take
part in this project !!!!

30
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